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Luise Schröder is a visual artist working in France and Germany. 
She studied Photography and Media Arts at the Academy of 
Visual Arts in Leipzig, Germany. Within her artistic practice she 
is dealing with aspects of “history in the making” from a today’s 
perspective. She is interested in how cultures of remembrance 
and commemoration are influenced and formed by political 
agendas, media and image production and how this affects 
identities and communities. In recent years, Luise Schröder has 
taken part in numerous single and group exhibitions, among 
others at the Rencontres International Paris/Berlin (FRANCE), at 
the Kunsthalle Baden Baden (GER), at the Gallery EIGEN+ART 
(Berlin/Leipzig, GER), and at the 7th Berlin Biennale for Contem-
porary Art in Berlin. Alongside numerous other distinctions, the 
artist got the C/O Talents Preis [C/O Talents Award] in 2012, the 
SpallArt Price Salzburg in 2020 and the Young Talent Award of 
the Federal State of Brandenburg in 2021. Furthermore she was 
holding a residency at the Villa Aurora in Los Angeles in 2016 
and was awarded a residency at Cité Internationale des Arts in 
2018/19 in Paris by the German Federal Government Commissi-
oner for Culture and the Media. In 2019/2020, she received the 
photographic grant Regards du Grand Paris #4 supported by the 
French Ministry of Culture Cnap and Ateliers Médicis. This ena-
bled her to realise her work: LA BARRICADE - Existing as a Pro-
mise. Recently she is working on her publication: Strömungen 
in Bewegung, which is supported by Stiftung Kunstfonds Bonn. 
Luise Schröder was born 1982 in Potsdam, former GDR.

Research Image La Barricade - Existing as a Promise, 2021

http://luiseschroeder.org


Exhibition view
La Barricade - Existing as a promise
Diasec, framed 180cm x 270 cm

LA BARRICADE - Existing as a promise
Luise Schröder

2022

Installation, Diasec 
180cm x 270cm, framed, 
Video, HD 16:9, 6:52 min.



Videostills
La Barricade - Existing as a promise
2022

La Barricade - Existing as a promise is a documentary and conceptual artistic project that explores the pictorial and photographic myth of barricades in Paris and France 
over the centuries. The installation consists of a large-format diasec and a video. The project deals with the past, present and future of the barricades, in present-day 
Paris but also in its suburbs as well as with it’s role as a revolutionary and architectural object. Upon that the installation reflects the role of the collective and its social 
interactions in times of building a barricade. 
La Barricade - Existing as a promise was a commissioned work for Regards du Grand Paris #4 and has been supported by Cnap, Ateliers Médicis, Cité internationale 
des arts Paris, Kulturstiftung des Freistaates Sachsen and the Academy of Visual Arts Leipzig, Germany.



Exhibition views in the group exhibition
Regards du Grand Paris
Magasins genéraux, Pantin, FranceMagasins genéraux, Pantin, France
2022
Photo 1: © kap.photography



STRÖMUNGEN IN BEWEGUNG
Luise Schröder

2021/22

20 glasplattes 42x29,7 cm, UV-Print
typo laser-engravings on glas
Index

Currents in motion



20 glasplattes 
Strömungen in Bewegung / Currents in motion
42x29,7 cm, UV-Print
typo laser-engravings on glas 



20 glasplattes 
Strömungen in Bewegung / Currents in motion
42x29,7 cm, UV-Print
typo laser-engravings on glas 

Wir waren allein und trugen die volle Verantwortung für alles was nicht passierte.
 We were alone and took full responsibility for everything that did not happen. (GrauZone - Archive of the GDR - Opposition, frau anders GZ_S_01_191)



Based on my East German biography and due to an invitation of the Berlinische Galerie and the cultural journalist Claudia Henne, in 2021/22, I dealt with the forgotten 
activities of non-governmental women’s and lesbian groups in the GDR, in terms of content and aesthetics. This resulted in the 20-part photographic work: Currents in 
Motion, which in its openness and multidimensionality reflects feminist and lesbian perspectives of the 1980s/90s in the GDR and offers alternative ways of looking at 
history. The typo Kis Antiqua used for the laser-engravings on the glasplates, was created by the East German type-designer Hildegrad Korger in 1984. It corresponds 
with the concept to highlight the activities and achievments of women in the GDR, that have hardly found their way into the historical narratives of the Cold War, but also 
into women’s history in the context of Germany as a whole. 

The work Strömungen in Bewegung / Currents in motion is part of the photographic collection of the Berlinische Galerie.

Index of the work
Strömungen in Bewegung /
Currents in motion
2021/2022



Exhibtion view Photographic Collection
Strömungen in Bewegung / Currents in motion
Berlinische Galerie, Berlin, Germany
2023/2024



PIERRES SANS RÉPIT

Luise Schröder & Chedly Atallah

Intervention in public space
35m palisade, a flag & an object
Site: Palisade of the Grand Paris Express construction site, Allée Anatole France, Montfermeil
& at the site of Ateliers Médicis, 4 allée Françoise Nguyen, Clichy-sous-Bois 
& Musée Carnavalet / Paris History Museum

Pierres sans répit / Unrelenting stones
Intervention in public space
35m palisade, a flag & an object

2022

In a recent collaboration, the artists Luise Schröder and Chedly Atallah cross 
their practice around personal and collective memory through the prism of 
the material: stone. If stone is a symbol of time, of hardness, of solidity, it is 
here the crumbling of stories, a witness to the past and the raw material of 
a multitude of futures to come. During a residency at the Ateliers Médicis 
in 2022, the artists draw up a metaphor for the superimposition of layers of 
history in Clichy sous bois-Montfermeil. Memories are intertwined: destruc-
tion, renovation, resistance, gentrification, extensions of fictitious and real 
territories ... Pierres sans répit (engl. Unrelenting stones) is presented as an 
outdoor exhibition in public space as a collection of objects, face to face 
with photographic archives, traces of forgotten histories, invisible and bur-
ied moments.

The intervention was produced due to a residency at Ateliers Médicis and 
the support of the Société du Grand Paris. It was carried out with the help of 
the Archives of the city of Clichy-sous-Bois, the Archives of the city of Mont-
fermeil, L’établissement public foncier d’Île-de-France, Grands travaux de 
Marseille, Rihab Abdessalem Kanouni & Moslem Mishmastnehi.

Curator: Clément Postec, Graphic design: Anika Rosen

Unrelenting stones

https://www.ateliersmedicis.fr/le-reseau/projet/pierres-sans-repit-25250

https://www.ateliersmedicis.fr/le-reseau/projet/pierres-sans-repit-25250


Objects
Pierres sans répit / Unrelenting stones
Intervention in public space
35m palisade, a flag & an object



Objects
Pierres sans répit / Unrelenting stones
Intervention in public space
35m palisade, a flag & an object



Objects
Pierres sans répit / Unrelenting stones
Intervention in public space
35m palisade, a flag & an object



Exhibition view 
Pierres sans répit / Unrelenting stones
Mémoires - Clichy sous Bois - Chêne Pointu, 2023, 
Shopping Center Chêne Pointu, Clichy-sous-Bois, France
2023



Exhibition view 
Pierres sans répit / Unrelenting stones
Palisade of the Grand Paris Express construction site, 
Allée Anatole France, Montfermeil & at the site of Ateliers Médicis, 
4 allée Françoise Nguyen, Clichy-sous-Bois, France
Photos: © kap.photography
2022

Exhibition view 
Pierres sans répit / Unrelenting stones
Regards du Grand Paris
Musée Carnavalet, Paris, France
Photos: © kap.photography
2022



THE TORN HORIZON
Luise Schröder

2020

Installation
Projection, HD-Video, 17:32 min.

Videostill
The Torn Horizon
HD-Video, 17:32 min. 

Der gerissene Horizont



Wind tunnels are laboratories in which realities are created. They not only provide an environment in which to study the aerodynamic and aeroacoustic characteristics 
of objects but also serve as mirrors of political, economic, and military power relations and as spaces of knowledge production. Measuring the velocity, movement, and 
resistance of the wind and air is interpreted and transmitted as a male success story of scientific progress. Luise Schröder’s essay film The Torn Horizon looks at this 
myth from the perspective of six women whose counter-narratives interrupt the linear course of historical development. The wind tunnel thus becomes a poetic-aes-
thetic space that makes the forgotten and invisible stories tangible and examines them for their utopian potential. The power of coherence is a matter of perspective…
Research Focus Transdisciplinarity, “Allmende of the Research Films” a project by Florian Dombois & Christoph Oeschger, Zurich Academy of Visual Arts, Switzerland
zhdk.ch/forschung/fspt

Videostills
The Torn Horizon
1-Channel Video Projection, HD, 17:32 min. 



Exhibition view (Photo: Uwe Walter)
Flying in milk, Kerstin Flake & Luise Schröder
Galerie Kleindienst
2021



THE CROWN PROJECT

Luise Schröder

ongoing since April 2020

The global Covid 19 crisis questions the situation of women artists and their visibility. What spaces / places are available for art to be experienced? The french artist 
Natacha Nisic launched a collaborative art project and invited more than forty women artists from around the world to make their voices and visions visible in a weekly 
publication, called THE CROWN LETTER. The project started as a collective diary of the isolation experienced during the Covid19 pandemic. It brings together over 
forty women visual artists, writers, composers and filmmakers to share their experiences and perceptions with each other and the world in photographs, videos, sound 
works, drawings, poems and other textual forms. The Crown Letter draws a map of the intimate spaces of confinement and gathers a community of women artists 
confronted with the challenges of making art in the here and now. In the meantime, an online archive of over 500 artistic works has emerged, which has been transla-
ted and visualised back into real space in very different ways over the past weeks and months. www.crownproject.art

http://www.crownproject.art


For THE CROWN LETTER the artist Luise Schröder created about 35 works on paper commenting on time, space and the situation of women during the Covid19 pan-
demic. As libraries and archive were suddenly closed the artist had no material to work with. In an open door cultural center she found an accessible take away library, 
where books could be taken for free, random books. Every week the artist selected one book and used one page of these books for her works. The titles of the works 
are fragments of newspaper articles, things the artist listened to in the radio, words and sentences that left traces in her head. Since August 2021 the 
THE CROWN LETTER was also displayed in real space organised by all women artists of the collective.
https://crownproject.art/luise-schroeder/

https://crownproject.art/luise-schroeder/


Exhibition views in the exhibition and in public space
The Crown Project
Fondation Fiminco, Paris, France
Jardin Villemin & Square de la Tour Saint-Jacques, 
Paris, France
2021



TENEZ BON, NOUS ARRIVONS
Luise Schröder

2020

Photographic series, 14 photos, various sizes, unframed
Wall text 

The photographic work Tenez bon, nous arrivons / Hold on tight, here we 
come deals with the commemorations of the 75th anniversary of the libera-
tion of the city of Paris on August 25, 1944, from a today’s perspective. To-
day the myth of the self-liberation of Paris in 1944 still exists and continues 
to be an important point of reference within France’s state-staged politics 
of the past. The myth, back then was formed by General Charles de Gaulle 
in1944 pointing out, that France always remained sovereign, liberating itself 
by its own efforts. What de Gaulle knowingly ignored at that moment was 
the role of the Allies in the liberation of the city and also the collaboration 
of the Vichy government with the German occupiers. These inconvenient 
realties were excluded from the presentation of the liberation to present a 
nationalistic French success story. As an identity-forming moment in the 
context of public remembrance, it still legitimizes contemporary political 
action, even though the role of France, which has remained sovereign, is 
now even increasingly questioned in historical research. Luise Schröder’s 
images deal with the examination of this myth and its historical staging in 
the present. 

Haltet durch, wir kommen



Photography series 
Tenez bon, nous arrivons / Haltet durch wir kommen
2020



Photography series 
Tenez bon, nous arrivons / Haltet durch wir kommen
2020



Exhibition views in the solo exhibition 
Memory is a ghost
Kunstverein Salzburg, Austria
2020



MEMORY IS A GHOST
Luise Schröder

2020

Installation in public space
10 sandwich boards with posters
Variable dimensions



The intervention Memory is a ghost consists of ten sandwich boards with the sentence Erinnerung ist ein Gespenst. These boards also resemble an ambivalent an-
nouncement or even an advertisement.  In reference to Siegried Kracauer’s statement that photography is akin to a ghost or apparition and that it presents moments lost 
in time, that no longer exist, Luise Schröder wishes to connect this idea to our curious times.She thus reformulates Kracauer’s thesis and claims: Memory Is a Ghost.
The presentation of this sentence on the signage seems like a literary quotation, and yet there is ambivalence, a deliberate unknown that interrupts the usual flow of 
reading. The sentence invites the viewer to reflect on the current relationship of the present to the past. The Covid-19 crisis is associated with numerous social and eco-
nomic consequences, such as the temporary closure of cultural and educational institutions, the financial plight of low-income earners and the self-employed, increasing 
domestic violence, and limited social contacts. Our present is already described as a historical moment from which nothing will ever be the same again. 
The typeface “off” used especially for the work was created by Reymund Schröder, whose design and content refers to a typeface by Walter Tiemann called “Offizin,” 
which was published posthumously in 1953. 

Exhibition views in public space
Memory is a ghost
Künstlerhaus Salzburg Austria
2020



Exhibition views in public space
Memory is a ghost
Künstlerhaus Salzburg Austria
2020



“ZUM WOHLE DES GANZEN LANDES”

Luise Schröder

Proposal for a possible monument dedicated to Eduard Rosenthal
Competition Botho-Graef-Kunstpreis 2018
Das verschwundene Bildnis - Ehre für Eduard Rosenthal
Jena 2018

Model front: Memorial plate Eduard Rosenthal
“Zum Wohle des ganzen Landes”
Porcellan

2018

The design for this decentralized memorial dedicated to Eduard Rosenthal 
consists of a commemorative plate designed by the artist, which pays 
tribute to the Jewish lawyer and addresses the empty space in the cul-
ture of memory associated with him. This plate should be produced in 
an edition of 1.08 million copies and send as a gift to all private house-
holds in the Federal State of Thuringia, Germany. An integral part of the 
design is a communication campaign that accompanies and evaluates 
the memorial process and documents the emerging public and media 
discussion. The scope of the memorial results from the sum of all plates, 
their distribution and the mediation campaign, which together form the 
work and are distributed throughout Thuringia. The draft renegotiates 
the relationship between public and private commemoration and thus 
enables a direct and partial participation. Every Thuringian will relate to 
the memorial gift. The monument in its form is local and sustainable. Lo-
cal in the sense of the materials and forms used. Sustainable in terms of 
its production and effect, because this is implemented with companies 
from Thuringia. In its entirety and scope, the memorial design is a sign 
and a plea for a democratic culture of remembrance.

To the common good of the entire country



Model back: Memorial plate Eduard Rosenthal
“Zum Wohle des ganzen Landes”

Model living room with memorial plate Eduard Rosenthal
“Zum Wohle des ganzen Landes”



Exhibtion view Botho-Graef-Kunstpreis 2018
“Zum Wohle des ganzen Landes”
Kunstverein Jena
2018



NICHTSDESTOTROTZ ...lässt sich der Abstand zur Vergangenheit vermessen

TROTZALLEM ...ist es notwendig utopische Momente und Alternativen immer wieder mit den gesellschaftlichen Realitäten ins Verhältnis zu setzen

Luise Schröder

2017/2018

Installation on monitors
HD-Video, 33:35 min.
HD-Video, 11:28 min.

Videostill
TROTZALLEM...
HD-Video, 11:28 min.



Videostills
NICHTSDESTOTROTZ... Nevertheless...
Video, HD-Video, 7:34 min.

Videostills
TROTZALLEM... In spite of everything...
Video, HD-Video, 7:34 min.



Exhibition view in the group exhibition
Are you satisfied? 
Stadtgalerie Kiel 
2018

In her video NICHTSDESTOTROTZ...the distance to the past can be measured, the artist Luise 
Schröder interviews the author Bini Adamczak about aspects and questions of the Russian Revolu-
tion of 1917, about forms of hegemonic historiography, gender constructions, images of women*, 
solidarity and the unrealized potentials that are invested in the past. The video makes methodologi-
cal perspectives and approaches of contemporary leftist or feminist research and work visible. A 
second video TROTZALLEM... tries to relate these approaches to the present and shows statements 
and short interview sequences with participants of the International Women’s Day Demonstration 
on 8 March 2018 in Leipzig. 



UNAMERICA Relocating memories
Luise Schröder

2018

Installation 
Projection, HD-Video, 17:40 min. 
Dolby Surround Sound 5.1

Videostill
UNAMERICA Relocating memories
1-Channel Video Projection, HD, 17:40 min. 
2018



’UNAMERICA Relocating memories’ deals with the commemoration of the internment of Japanese-Americans at the former War Relocation Center in Manzanar, USA 
during World War II. Once a year survivors, their relatives, as well as sympathizing groups come together to commemorate the forced displacement and detention of 
more than 10,000 people authorized by president Roosevelt through the Executive Order 9066. In 1985 Manzanar was declared a national memorial site. Since 9/11 the 
Japanese-American community intensively expresses its solidarity also with Muslim communities in the USA and invites them to participate in the events at Manzanar. 
The video focusses on different historical, political and visual narratives with the purpose to understand how and in which way the historical events are represented and 
reconstructed today. The historical photos used in the video are taken by Ansel Adams and Dorothea Lange.

Videostills
UNAMERICA Relocating memories
1-Channel Video Projection, HD, 17:40 min. 



Exhibition views in the solo exhibition
UNAMERICA Relocating memories
Galerie EIGEN+ART Leipzig
2018



THE FORGOTTEN MOBILIZATION
Luise Schröder

2017

Memorial plaque with inscription in public space, 
Enamel/Oak, 49x72 cm
Poster, 96 x 66 cm, Circulation: 10 000 copies
Postcard with typeface design Friedlaender
Lettering in the exhibition: 
How far are you prepared to go
Typeface design: Friedlaender
Video, HD, 16:9, 10:37 min. 

The forgotten mobilization
Memorial plaque in public space, Luther Street. 42, Wittenberg



Poster frontpage
The forgotten mobilization
99 x 66 cm



Poster back page
The forgotten mobilization
99 x 66 cm



Typeface design Friedlaender by Reymund Schröder
The forgotten mobilization
Postcard

The forgotten mobilization deals with the relation of historiography, gender and urban space using the example of Lutherstadt Wittenberg in Germany.  Luise Schröder
examines thereby the possibilities of alternative historical narratives and respective utopian potential. On the basis of a fictitious scenario: The general strike of women 
in Wittenberg on 4 May 1987 the artist asks “what could have happened, if...”. A memorial plaque designed for public space recalls this fictitious historical event while 
simultaneously discussing the conditions of historiography and historical narratives. The typeface design: Friedlaender especially designed for the plaque by Reymund 
Schröder, is a homage to the Jewish font designer Elisabeth Friedländer, who worked in Germany in the 1930s. The two-page poster provides information on the reasons 
and the course of the strike. The installation is supplemented by a video that presents suggestions by citizens of Wittenberg to the question: which women of Wittenberg 
should be publicly and officially remembered. This public survey was carried out by the artist. The work was a collaboration between the artist Luise Schröder, the politi-
cal scientist Sabine Merkel, the graphic designer Anika Rosen and the font designer Reymund Schröder.

Exhibition views and inauguration of the memorial plaque
Luther and the Avantgarde
Old prison und Luther Street 42, Wittenberg
2017



SHE TAKES A HAND HERSELF IN HISTORY

Luise Schröder

Installation
Wall paper+Index, 425 x 299 cm
After Trudi and Moshe (Miko) Schwarzt, Inbal Raz. 
HD-Video, 1 min. loop
After Trudi and Moshe (Miko) Schwarzt, Mor Gal. 
HD-Video, 1 min. loop
After Trudi and Moshe (Miko) Schwarzt, Noa Zahavi. 
HD-Video, 1 min. loop
After Zipora David, Liran, Aviv and Shani Hadashi. 
HD-Video, 1 min. loop
After Rachel Ron, Meital Sivan. 
HD-Video, 1 min. loop
Interview excerpts, HD-Video, 11 min.

Videostills
She takes a hand herself in history
HD-Videos, each 1 min. loop

2015



Collage with archive material on wallpaper
She takes a hand herself in history
Wallpaper, 425 x 299 cm

The installation ”She takes a 
hand herself in history” exam-
ines a shattered socialist utopia 
of Israel - the kibbutz. The work 
is based on the re-enactments 
of historical images that contrib-
uted to the Zionist myth of the 
“kibbutz” and the image of the 
“New Jewish Woman”. Through 
the selection of archive mate-
rial and interviews with young 
women on kibbutzim, the artist 
questions and sorts her own atti-
tudes towards topics such as life 
in a (failed) social utopia; ques-
tions of equality and the role of 
women today in comparison to 
a socialist idea; and last but not 
least, the role and function of 
photography in the construction 
of social image memories.



Exhibition views in the solo exhibition
Traces - Luise Schröder and Daniel Tchetchik
Art Space Tel Aviv, Israel
2015



re-ENVISIONING
Luise Schröder

2014

Installation in public space
7 Picture panels
Postcard

Exhibition views in public space
re-ENVISIONING
Flössberg / Beucha near the district of Leipzig
2014



Exhibition views in public space
re-ENVISIONING
Flössberg / Beucha near the district of Leipzig
2014



Exhibition views in public space
re-ENVISIONING
Flössberg / Beucha near the district of Leipzig
2014



A concentration camp was located on the road between Flössberg and Beucha in the district of Leipzig, Germany between November 1944 and April 1945. By 
order of the Hugo-Schneider-AG (HASAG), warheads for bazookas of about 1900 mainly Jewish prisoners were to be produced. Many of the prisoners died 
because of the living and working conditions in the camp or as a result of brutal maltreatment by the supervisors. The seven life-size picture panels consist of 
partially painted photographs that function as artistic reference and commemorative monuments in public space. The people (inhabitants of Flößberg and Beu-
cha) point to something not visible in the background of the pictures and thus refer beyond the pictures to the now almost invisible former location of the camp.



THE HISTORICAL FRONT

Luise Schröder

2013

Installation 
Projection, HD-Video, 3:56 min./Loop
Monitor, SD-Video, 0:12 min. /Loop
Monitor, SD-Video, 7:47 min. /Loop
4 Photogravures, 66 x 89 cm, framed
Catalogue

The installation The Historical Front deals with the monument created by 
Vincenc Makovský, “The Red Army’s Victory over Fascism”, which was inau-
gurated on April 26, 1955 on Moravian Square, in the centre of Brno, Czech 
Republic. The work deals with the temporary absence of the sculpture for 
the purpose of restoration, its relocation and the current transformation of 
its original location. The examination of the different states of transforma-
tion allows to question the current handling of socialist monuments and 
memorials and at the same time to reveal the constructional logic of histori-
cal narratives.



Videostill
The Historical Front
Projection, HD-Video, 3:56 min./Loop



4 Photogravueres
The Historical Front
66 x 89 cm, framed



Exhibition views in the solo exhibition 
Figures of Remembrance
Kunstverein Bielefeld 
2014

Videostills
The Historical Front
Monitor, SD-Video, 0:12 min. /Loop
Monitor, SD-Video, 7:47 min. /Loop



A NATIONAL MEMORIAL CONSISTING 
OF A WATER POOL WITH A SUBMER-
SIBLE STONE ON WHICH EACH DAY A 
FRESH FLOWER IS LAID

Luise Schröder

2013

Installation 
Projection, HD-Video, 8:05 min. 
Monitor, HD-Video, 5:06 min. /Loop
Projection on display
7 Chairs

Videostill
A national memorial consisting of a water pool with a submersible stone on which each day a fresh flower is laid
Projection, HD-Video, 8:05 min.



Berlin, October 24, 2012
After an almost twenty-year political controversy, a memorial was inaugurated in remembrance of the Sinti and Roma of Europe, who were murdered during the Nazi 
regime. One of the main venues of the event is a fenced-in public viewing area that supplements the official event. The visitors could follow the inauguration publicly 
on a screen via live broadcasting. The video installation by Luise Schröder negotiates both presence and absence. The work tries to visualize today’s forms and mani-
festations of history, their transmissions and representations. Furthermore the work deals with the ritualized features and criticizes the concept of one national German 
culture of remembrance.

Videostills
A national memorial consisting of a water pool with a submersible stone on which each day a fresh flower is laid
Projection, HD-Video, 8:05 min., Monitor, HD-Video, 5:06 min. /Loop



Exhibition views in the group exhibition
Galerie Eigen+Art Leipzig
2013



FACING THE SCENE
Luise Schröder und Anna Baranowski

2011

Projection, 16:9, HD-Video, 16:30 min.



Videostills
Facing the Scene
Projection, HD-Video, 16:30 min.



Exhibition views of the group exhibitions
Galerie Eigen+Art Leipzig
2013
7. Berlin Biennale for Contemporary Art FORGET FEAR
KW Institute for Contemporary Art 
2012

Since 2010 Swiebodzin, a small polish town, close to the highway between Berlin and Warsaw has gained global significance by consecrating the largest statue of Jesus 
in the world. The collaborative work of Luise Schröder and Anna Baranowski does not display even a single shot of the subject of the ceremony but rather documents 
the preparations, the construction of the setting and the infrastructure for the consecration as well as the final dismanteling and closure of the event. The stage func-
tions as the setting and as the axis for the film’s dramatic structure and directs the shift in perspective. Facing the scene reveals the instrumentalization of individuals for 
the production of history by political, social and religious authorities. Simultaneously, it also reflects the potential of such spectacles in constructing a community spirit 
among people with different social realities.



SHAPING THE MYTH
Luise Schröder

2011

Installation 
7 Archival prints on Hahnemühle Photo Rag, 70 x 100 cm, framed
Projection, HD-Video, 7:34 min.

Arbeit am Mythos / Shaping the Myth deals with the myth of the german city 
Dresden, its visual reproduction and its recent perception. The projection is 
an abstract reenactment, which refers symbolically to two significant his-
torical events (the bombardment in 1945 / the big flood of 2002). The seven 
images are the image-products of the reenactment and reflect how various 
times, histories and spaces merge into each other. They visualize and de-
tect the process of history in the making. The work outlines the process by 
which history is produced and inscribed into the respective present.



Videostills
Shaping the Myth
Projection, HD-Video, 7:34 min.



Archival print
Shaping the myth
70 x 100 cm, framed

Archival print
Shaping the myth
70 x 100 cm, framed



Archival print
Shaping the Myth
70 x 100 cm, framed

Archival print
Shaping the Myth
70 x 100 cm, framed



Archival print
Shaping the Myth
70 x 100 cm, framed

Archival print
Shaping the Myth
70 x 100 cm, framed



Exhibition views in the group exhibition
gute aussichten 2011/2012 neue deutsche Fotografie
Deichtorhallen Hamburg
2012



FEBRUARY 13/14, 1945
Luise Schröder

2009

Newspaper, 254 x 347 mm





Exhibition views in the group exhibition
NO-ISBN-Das Museum als Unternehmen Bernhard Cella/ Salon für Kunstbuch
Museum of Contemporary Art Leipzig
2010

The work February 13/14, 1945 deals with the collective visual memory and its medial change. The point of departure are newspaper pictures of the commemoration 
ceremonies on the occasion of the bombing of the city of Dresden in the night from 13 to 14 February 1945, which were published in the Sächsische Zeitung between 
1950 and 2009. The work reflects on different levels the history of the mass medium newspaper on the one hand, and on the other hand it deals with photography as a 
testimony and document of historical events. In doing so, it analyses the visual language, which has changed over time, also with regard to the rupture between GDR 
and FRG.



PROJECTION OF A REVOLUTION
Luise Schröder

2010

Performative installation
Pane of glass, 120 x 220 cm
Character with the slogan: invent yourselves now
Performance
Monitor, HD-Video, 4:46 min.



Videostills
Projection of a Revolution
Monitor, HD-Video, 4:46 min.

Documentation of the performance
Projection of a Revolution
Center for Contemporary Art FUTURA Prag, Czech Republic, 2014



Exhibition views in the group exhibitions
Labor
Galerie Eigen+Art Berlin
2011
ODHALENÍ/ENTHÜLLUNG
Center for Contemporary Art FUTURA Prag, Czech Republic
2014

The point of departure for the work Projection of a revolution was the 20-year anni-
versary of the so-called Peaceful Revolution in Leipzig on October 9, 1989. This date 
is considered to be one of the turning points, which led to the col- lapse of the GDR. 
The video work shows the rehearsal of an ARD correspondent and her team for the 
live broadcast of the 6 pm news on 9 October 2009 from the perspective of the waiting 
audience. According to the organizers, both the re-staging of the events of 1989 and 
the accompanying political and media interpretation of the situation at the time should 
actively contribute to create awareness among the participants in order to establish a 
common identification with the German Unification Project. The slogan “invent your-
selves now”, but also the action of handing out ribbons to visitors, is intended to simu-
late the imagined historical community in the exhibition space and at the same time, 
the focus should be on the possibility of real social action.



JANUARY 27, 2008
Luise Schröder

2008

2-Channel projection
HD-Video, 7:31 min.

Videostill
January 27, 2008
HD-Video, 7:31 min.



The video was shot on January 27, 2008 in Auschwitz-Birkenau during the 
annual commemoration ceremony on the occasion of the liberation of the 
former concentration camp. The video starts and stops shortly before the 
official commemoration speeches are delivered. Everybody is waiting. Then 
something unexpected happens. A feeling of uncertainty emerges and 
adresses the viewer.

Videostills
January 27, 2008
HD-Video, 7:31 min.



Exhibition view in the solo exhibition
Remembering Flash Forward
Kunstverein Ludwigsburg
2014
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